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Preface

This dissertation is based on a PhD project which I carried out as part
of the DFG-funded Research Training Group 1733 “Globalization
and Literature: Representations, Transformations, Interventions” at
the Ludwig-Maximilians-Universitit Miinchen between 2013 and
2017. Besides funding my project, the research environment of the
Research Training Group was an important stimulus for this compar-
ative project on contemporary Latin American and Indian (English)
genre fiction and it provided an excellent base to go beyond traditional
philological disciplines.

Tracing developments such as the popularity of crime fiction and the
development of the book market in two disparate regions with scarce
literary connections required much more than desk and library work:
With few exceptions, recently published titles were difficult to obtain
in Europe and many books were only published during the research
period. Furthermore, knowledge about the publishing industry largely
remains with writers, publishers, literary agents and other stakeholders.
My research on Indian and Latin American crime fiction has thus been
ajourney in many ways: The project required me to travel to acquire
books, to present my topic and to meet researchers and publishing pro-
fessionals engaged in a similar field. I had the chance to meet many of
them and to engage in fruitful discussions which were sometimes the
only way to get hold of certain phenomena. Recent developments in
the publishing markets, for example, have been discussed in newspa-
pers and magazines in the best case, but not been the scope of schol-
arly attention. At the end of this journey, I am thus much obliged to a
longlist of persons and I am extremely thankful for everyone’s insights,
contacts, recommendations, support, encouragement and the oppor-
tunity to exchange ideas, which were essential to advance this project.

First of all, I would particularly like to thank my supervisor Bernhard
Teuber for his continuous support and interest not only in the Latin
American, but also in the Indian part of my project. A special thanks
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also goes to my co-supervisor Susanne Klengel, whose engagement
with Latin American and Indian literary connections has been very
inspiring for my project and extremely helpful to reflect on the con-
cept/term Global South. In this respect, the workshop “The Concep-
tual (Re)Locations of the ‘Global South”, organized by the Global
South Studies Center (GSSC) at the University of Cologne in 2016
and the works of Claudio Pinheiro have been very insightful, too. I
also had the opportunity to continuously exchange ideas about the
Indian part of the project with Emma Dawson Varughese, whose pub-
lications have been instrumental for my reflections on contemporary
Indian genre fiction in English. Her and other researcher’s talks at the
conference “C21 Writings: The Cultures of New India” at the Univer-
sity of Brighton, in which I participated in 2016, provided an excellent
opportunity to engage with the few scholars dedicated to this field.

During my research stay in Delhiin 2015, which was partly financed by
the Bavarian-Indian Centre (BayInd), [ had the opportunity to learn
more about the research on Latin American and Spanish literature
in India at Delhi University, where I interacted with researchers like
Vijaya Venkataraman and Swati Babbar. I was also able to participate
in the “Crime Writers Festival” and the conference “Crime and Liter-
ature” at Delhi University, which proved to be extremely useful events
for my project. Furthermore, I would like thank Pavithra Narayanan,
Suman Gupta, Pooja Sinha and Gautam Chakrabarti who were all
open to share recommendations and their expertise on contempo-
rary Indian genre fiction. I also had the chance to meet with experts
from the publishing field: I am grateful to Kishwar Desai, Karthika
VK, Sridhara Aghalaya, Jaya Bhattacharji Rose and Pallavi Narayan
for their useful insights into the Indian publishing market and genre
fiction in English. I also thank Leonard Burger who provided me with
the access to summaries of Nielsen’s 2017 study on the Indian pub-
lishing market.

Similarly, my research stay in Santiago de Chile and Buenos Aires
in 2015 was crucial for the Latin American part of this dissertation.
I had the opportunity to expand my corpus of novels and received
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first-hand information on developments in the Chilean and Argen-
tinean publishing market. I am very thankful for the recommenda-
tions I got from Mariano Siskind and for meetings with Ezequiel de
Rosso, Claudia Ferrades, Oscar Lopez, Gabriela Adamo, Carlos San-
tos Sdez, Martin Mengucci, Ezequiel Bajder and Mercedes Giuffré. In
addition, attending the festival “BAN! — Buenos Aires Negra” has been
extremely insightful as the event brings together the major stakehold-
ers of Argentinean crime fiction. I also had the chance to participate
in the 2015 edition of “Medellin Negro”, which is certainly the most
important conference on crime fiction in Latin America thanks to the
efforts of its organizer Gustavo Forero Quintero. Here and on many
other occasions, I was happy to see that my presentation on Indian
crime fiction received much interest in Latin America — and vice versa.

In Chile, I enjoyed very fruitful discussions with researchers like Clem-
ens August Franken Kurzen, Marcelo Gonzilez and Danilo Leonardo
Santos Lépez who have conducted excellent research on Chilean crime
fiction. I am also much obliged to the consultants and publishers who
agreed to share their expertise with me: Fernando Zambra, Paulo
Slachevsky, Marcelo Gonzélez, Juan Manuel Silva Barandica, Vicente
Undurraga, Marcelo Montecinos and Galo Ghigliotto.

Overall, I was amazed by the openness and enthusiasm of everyone I
contacted and met in the course of the research. Despite the difficulties
publishers, writers and literary scholars face in India and Latin Amer-
ica, the commitment of everyone was truly inspiring. At the end of this
journey, quantifiable data continues to remain a desiderata for future
research, but all the reccommendations and insights I received allowed
me to examine a corpus of diverse crime fiction novels and to trace
major developments in the respective publishing markets. This dis-
sertation is in many ways the first comprehensive study that addresses
phenomena like female detectives, journalist investigators, the mod-
ification of generic elements, space and technology in contemporary
Indian and Latin American crime fiction. The research topic could
certainly be expanded to include e.g. other Latin American countries,
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various Indian languages or different genres altogether. Therefore, Iam
confident that this study will be useful for other researchers who are
looking into similar topics.

I am also much indebted to my supporters in Munich who were a
huge help to turn this project into the final dissertation. I would like
to thank particularly Franziska Jekel-Twittmann and Anna-Kathar-
ina Kriiger for all their suggestions, support and feedback during the
writing and reviewing phase. I was very lucky to count on the support
of Apoorva Gautam and Norulhuda Othman for their comments and
(often last minute) proofreading. Last but not least, I am extremely
grateful to Punit Bhola for his constant encouragement and patience
during this intense phase, for always being there for me and for pos-
ing as the best test listener for my presentations. I would also like to
thank my family who supported me in many different ways during my

PhD research.



1 Introduction

There is certainly no genre that enjoys a wider and more lasting pro-
duction, circulation and consumption on the global literary market
than crime fiction. Recent studies regard it as a “truly global literary
genre” or “world literature par excellence” since the genre’s conven-
tions, topics and concerns are easily adaptable to any possible setting
(Pepper/Schmid 2016: 1; 3). Ever since crime fiction’s emergence in
19th century Europe, it has gained presence on a global level and is
now commonly read well beyond the traditional centers of global lit-
erary production. This is also increasingly the case for regions outside
Europe and the US where the genre was long considered ‘unsuitable’
for local production. In regions of the Global South like India and
Latin America, widespread corruption, impunity or the perception of
state authorities as criminal were often cited as reasons for the unsuit-
ability of crime fiction set in these regions (Singh 2011). One of the
genre’s key concerns, the complete solution of an individual crime, sim-
ilarly seemed out of place in this context.

Nonetheless, the growing presence of the genre in these regions sug-
gests that former restrictions and rejections have been done away with.
For Indian writing in English as well as for Latin American literature,
a growing presence of crime fiction can be observed in recent years:
Crime fiction production has increased in the last decade and turned
into a boom genre if one is to believe enthusiastic writers, publishers
and reviewers. Even more skeptical voices admit a rise in production
since the turn of the millennium.! This phenomenon has so far mainly
been discussed in newspaper articles and reviews and can be observed
in bookshops or at literary festivals within India and Latin America.
In academia, post-millennial crime fiction from both regions has not

1 The growing production has for example been observed and discussed by Agustin de
Beitia (2016); Marifé Boix Garcfa (2015); Sowmya Rajaram (2016) or Emma Dawson
Varughese (2013).
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received much scholarly attention so far. This thesis sets out to look
into reasons for and implications of the rise of crime fiction in both
regions.

To analyze the trajectory of the genre, I will follow a two-fold scope:
The first scope of the thesis lies in scrutinizing the ways in which the
emergence of the genre connects to changes in local and global book
markets. For this part, I focus on aspects like the impact of multina-
tional publishers, the history of the genre in both regions and local
developments. The rise of the genre will be studied in the context of
the book market and the publishing industry in which it is produced.
The second focus lies in the analysis of a variety of corpus novels to
examine how Indian and Latin American authors use and adapt the
genre. Do they, for example, challenge and modify generic features?
Overall, the analysis will contribute to study the evolution of the genre
in the course of its circulation and adaptation to new contexts and
thereby adds knowledge to the research on the impact of globalization
processes on literary forms and literary markets.

Crime fiction can preliminarily be defined as a narrative text that
focuses on the investigation of a crime by an investigating entity. In
spite of being constantly subject to modification, the genre continues
to be associated with a pseudonorm established by the classic British
crime fiction novel and authors like Arthur Conan Doyle and Agatha
Christie. The tension between clearly identifiable European roots and
efforts of authors to locally anchor the genre in distinct settings and
contexts all over the world makes crime fiction a highly ‘glocal” genre.
Drawing back on Roland Robertson’s term (1996), this suggests that
the genre is shaped by simultaneous processes of homo- and heterog-
enization in the course of its circulation and local adaptation.

To frame the parallel emergence of glocal phenomena in India and
Latin America, the term Global South is used here to underline gen-
eral power imbalances and how different regions are shaped by simi-
lar developments and transformations due to an integration into the
global capitalist system and phenomena related to processes of glo-
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balization. While inequality and exclusion certainly continue to exist
in and between different regions, I am also taking into consideration
changing and heterogencous dependencies: While both regions have
traditionally been framed in terms of their marginal or disadvantaged
position, India or Latin America are actually shaped by more complex
developments with heterogeneous consequences. Both regions are
also shaped by economic growth and the emergence of a new middle
class, which have led to a growth of consumerism and commodifica-
tion. This has also had an impact on the respective publishing indus-
tries which can be referred to as emerging publishing markets due for
example the growing presence of multinational publishing houses and
the emergence of new independent ones. This thesis thus explores the
effects of these complexities on literary production and dissemination
and uses the concept Global South as a framework to address parallel
developments in distinct regions like India and Latin America, or more
precisely India, Argentina and Chile. Argentina and Chile have been
selected as case studies for Latin America since they exhibit significant
differences in terms of the publishing industry or reading behavior
despite many similarities of these neighboring countries.

In spite of many parallel developments, India and Latin America are
hardly ever brought into connection in comparative projects. This is
particularly the case for the regions’ literary production, one reason
being that India and Latin America form part of the Anglophone
and the Hispanic publishing and academic spheres respectively. If an
exchange between these two publishing spheres is often limited, this
is particularly the case for India and Latin America: Literary relations
between both regions hardly go beyond the reception of Magic Real-
ism or canonic authors. The basis of this comparative approach is thus
a set of parallel developments in the global and local publishing field.
While ties, direct exchanges or mutual influences between both regions’
literary production are scarce, it is interesting to compare how the
recent rise of the production of crime fiction is shaped by similar adap-
tation processes. Which impact does this adaptation have on the texts
itself ? Despite the global adaptation of crime fiction, the genre con-
tinues to be shaped — to some extent — by roots and models located in
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the Global North. The presence of these novels evoke a pseudonorm
which continues to have some validity. However, this pseudonorm is
also subject to modification by writers who aim at producing ‘realistic’
or locally credible novels in a specific setting in which, for example, a
complete solution of a crime does not reflect the reader’s expectations.
Due to these tensions between roots and pseudonorm vis-a-vis mod-
ification and its wide production and dissemination, crime fiction in
the Global South compromises an interesting case study to examine
how globalization processes have heterogeneous and diverse effects on
literary forms and markets.

1.1 Research Approach and Theoretical
Framework

Among the common approaches to study the growing presence of
crime fiction on the global literary market is the classification of the
genre as a form of travel literature. This categorization describes crime
fiction as a genre that easily adapts to any setting and gives readers
from all over the world insights into specific cultures and locales via
the framework of a familiar genre (see for example Lawson 2012). A
closer look at the corpora of crime fiction published now in the Global
South, however, challenges and transcends this perception: Authors
from India and Latin America use a variety of strategies that contradict
the idea of crime fiction as an introduction to a ‘foreign’ culture for
European or US-American writers. The strategies that are explored in
this thesis include for example the use of locally credible protagonists,
local settings or the inclusion of untranslated passages in Indian lan-
guages crime fiction novels published in India.

Since the genre is so closely linked to the British colonial power, adapt-
ing the genre and challenging generic conventions is often automati-
cally associated with a form of ‘writing back’. Adopting a postcolonial
framework to study crime fiction from former colonies is an obvious
choice for many scholars: However, authors from for example Scan-
dinavia have also taken over the genre in a successful and profitable
manner from its original centers in the UK, the US or France. While
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Scandinavian authors often bend generic conventions, their works
of are hardly grasped as ‘writing back’ to these ‘centers’ or as high-
lighting ‘indigenous’ or ‘subaltern” approaches to investigation meth-
ods, laws or the criminal justice system. Crime fiction novels from
the Global South, however, are usually read along this line - if one
looks at edited volumes and magazines by Ed Christian (2001; 2010),
Nels Pearson and Marc Singer (2009), Christine Matzke and Susanne
Miihleisen (2006) and most recently, the Special Issue “Postcolonial
Crime Fiction” of The Journal of Commonwealth and Postcolonial Stu-
dies (2016; edited by Sam Naidu). The tools and concerns of postco-
lonial studies can certainly be used to examine contemporary Indian
and Latin American crime fiction. Nonetheless, this might also be an
imposed mode of reading and one should caution against automati-
cally applying it to fiction written in former colonial countries even if
local authors and readers focus on distinct concerns and topics. It is
thus my contention that a postcolonial approach might not necessarily
provide the most suitable framework to do justice to the diversity of
post-millennial crime fiction novels and their authors.

This thesis follows scholars like Suman Gupta (2012; 2013; 2015)

or Emma Dawson Varughese (2012; 2013; 2017), who took a closer
look at the Indian publishing market in English without imposing
a postcolonial framework. Dawson Varughese, for example, repeat-
edly points out that “post-millennial fiction in English from India is

not recognizable by the tropes and guises of Indian postcolonial texts”
(2013: 145). Instead, she underlines that literary production is dom-
inated by a broader variety of topics and genres that address a local

market. The majority of works are in fact written by local authors for
local audiences and do not fit in what is considered ‘typical’ Indian

or Latin American literature on the global market: A large share of
authors refrains from producing exoticized or orientalized crime fic-
tion stories which cater to the taste and expectations of international

readers. Particularly in India, this has led to emergence of bestselling

writers who are hardly known outside the subcontinent. This kind of
localization has also been observed by Carolina Miranda for contem-
porary Argentinean crime fiction novels (2016: 82).
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Drawing back on these observations, this thesis takes a more holistic
approach that can be summarized as the glocalization of genre fiction
and looks at the material conditions of production and dissemination
as well as the content of the books. Many of the crime fiction novels
draw back on local settings, characters and plots and they are often
written by local writers for a local audience. Authors, editors and con-
sumers of these texts are hardly ever marginal figures in a national set-
ting, but rather from alocal middle or upper class background. Indian
and Latin American crime fiction novels that circulate and sell beyond
a national market or are based abroad, however, are not excluded from
this study. Instead, I advocate that crime fiction provides an interesting
corpus to challenge the dichotomous view of international diasporic
and “stay-at-home” writers (Dwivedi/Lau 2014: 2f.). This is of par-
ticular significance since the gap between what is considered Indian or
Latin American literature on the global market — foremost few canon-
ical representatives of magical realism or esteemed authors like Borges
— and what is actually produced and read in these countries is widening.
Besides revealing the porosity of this binary division of local/indige-
nous and global/diasporic literature, this thesis intends to broaden the
horizon and go beyond the few canonical writers from these regions
who are commonly read and studied internationally. Thereby, trends
in Indian writing in English, Argentinean and Chilean literature are
presented to a broader (academic) audience. In spite of the discus-
sions about the increasing global circulation of literature, the corpus
of works and writers from the Global South which “circulate beyond
their region of origin” (Damrosch 2003: 4) remains rather limited.
As mentioned in the beginning, local literary production and con-
sumption — especially popular genres — have so far received hardly any
scholarly attention. Irrespective of this disparity, Louise Nilsson et al.
claim in the recent edited volume Crime Fiction as World Literature
(2017) that crime fiction writers today mutually read and inspire each
other on a global level:

Today, American crime fiction writers are as likely to be inspired by Swed-
ish authors as the reverse, while writers in Bangkok closely follow the

work of their Japanese and Italian peers. (2017: 3)
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While this might be true for the circulation of Swedish and Italian
authors whose books are widely translated and available in almost all
countries worldwide, the claim of an “intercourse in every direction”
(ib.: 2) fails to take into account the massive power imbalances in the
circulation and dissemination of literature. This significantly disadvan-
tages authors who are not located in the centers of literary production
— which are rather congruent with the Global North. It can be pre-
sumed that the high-level production and circulation of the genre does
have an impact on Indian and Latin American writers because foreign
authors are widely available. But while a writer in the Global South is
likely to be inspired by globally circulating counterparts, it is much less
likely that his/her novel gets (translated and) published beyond his/
her national market. Authors who circulate beyond this narrow market
and made a name outside their home market have undergone a selec-
tion process whose conditions are determined by the demands of inter-
national publishers. Thus, while compilations like the Special Issue
“Global Crime Fiction” of the Journal Clues: A Journal of Detection
(2014) or Crime Fiction as World Literature attempt to adopt a “truly
global scope” (Nilsson 2017: 3), they time and again draw back on a
small, rather canonic corpus of writers from the Global South and miss
out on the huge variety of works that are actually produced. While the
compilations’ editors acknowledge that crime fiction provides an inter-
esting case to scrutinize the impact of publishing conglomerates in
general (ib.: 5), it is curious that the decisive power imbalances in the
global publishing field are hardly ever addressed as a problem — even
though they have multiple implications for literary production. The
structural and material conditions that have an impact on the emer-
gence of the genre point at power imbalances of the global book mar-
ket as well as local strategies that counter these processes.

As indicated by the title “Glocalizing Genre Fiction in the Global
South”, I take the global canon of crime fiction to be rather a ‘glo-
calized’ one, as crime fiction novels are closely linked to the specific
local context in which they are set and sold. While being locally pro-
duced and consumed, the production cannot be considered isolated
from international crime fiction novels. This international corpus of
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works has been consumed and has influenced writers and shaped read-
ers’ expectations for decades. Even Indian and Latin American novels
that only circulate in a local market can actually be considered ‘glocal
books that are produced in increasingly connected, concentrated and
commercialized literary markets. At the same time, politics of large
publishers can be assumed to have an impact on crime fiction novels
in the Global South. They might foster books along generic lines for
a better marketability and classifiability in bookshops or reviews and
thereby contribute to implement a globally homogenized system of
generic classification. This situation posits the genre in an interesting
tension between local and global developments that points at various
asymmetries in the global literary field. While scholars of World Lit-
erary Studies have tried to expand the canon by revising definitions of
world literature (David Damrosch) or advocate distance reading as a
new methodology (Franco Moretti), others have been quick to point
at contingencies of basic imbalances that work in favor of the centers
of literary production and the globalized publishing industry. As crit-
ics like Graham Huggan (2001) and Sarah Brouillette (2007) have
pointed out, authors from peripheral regions as are highly restricted
in their market access, choice of formats and topics by the expectations
of publishers and readers from the centers of literary production. Also
critics like Aamir Mufti claim that only a small corpus of established
canonic authors are taken into consideration whose works may actually
be quite distinct from the kind of books that are currently produced

and read in the Global South.

The Global South/North terminology has come into fashion in recent
decades, partly as a replacement for terms like the Third World or the
Postcolonial World and is used here to underline the similar position
of regions like Latin America or India. In spite of the geographical dis-
tance and divergences that divide these regions, that stand in a certain
opposition to the Global North. This is not meant in a strictly geopo-
litical sense but rather in relational one based on dependencies and
power asymmetries. While these regions are often considered econom-
ically disadvantaged and dependent on the Global North, a definition
along these characteristics falls short as various countries or regions of
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the Global South have turned into important economic powers in the
last decades despite persisting high levels of inequality. Due to the rise
in economic power, a new self-confidence or focus on local identities
can be observed in many regions. Economically as well as culturally,
processes of globalization therefore engage with local responses and
have different ‘glocal’ outcomes — and literary production and literary
markets in these countries have not been untouched by these processes.

Research Questions

To summarize, crime fiction occupies a unique position in the local and
global literary field(s) and therefore provides an interesting example to
tackle the complex entanglements as well as power relations between
the Global North and South. The genre remains clearly associated with
its roots in Europe and the US even though it has been present in the
Global South for more than a century and has constantly been subject
to generic hybridization and adaptation to new settings. The grow-
ing production of crime fiction brings up various issues about literary
production and the development of the book market in the Global
South which are examined here taking India, Argentina and Chile?
as case studies. The overarching questions addressed here can be sum-
marized as following: Which extratextual events and factors have an
impact on the emergence of crime fiction in India and Latin Amer-
ica? Which generic elements and characteristics are used and modi-
fied in the course for this process? What conclusions can be drawn
about the similarities and differences of the adaptation process in both
regions with regard to literary production and the trajectory of crime
fiction? These concerns are explored by scrutinizing developments in
the book market(s): How are national or local book markets and pub-
lishing industries developing in the Global South? To what extent do
multinational publishers have an impact on the circulation of litera-
ture in and beyond the Global South? What effects do concentration
processes in the industry have on the local literary production and
consumption practices? Do multinational publishers for example fos-

2 Thestudy period ends in 2016 as the research was conducted between 2013 and 2016.
This is e.g. important in the case of Argentina as the effects of the economic crisis dur-
ing the government of Macri are not examined here.
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ter specific foreign (European or US-American) writers and genres?
Are there new possibilities of agency emerging in this context? With

regard to issues related to form and content of the books, the following
questions are raised: To what extent does the actual literary produc-
tion in the Global South correspond to what is perceived as literature

from these regions on the global market? Who are the writers and

which audience do they address? (How) Do writers address the skep-
ticism towards the suitability of the genre in the Global South? Which

aspects and generic conventions are altered and which topics and con-
cerns are explored in these works? Finally, this analysis relates to some

overarching concerns: What commonalities and differences could be

detected between both corpora of novels? What are the implications

if writers in/from the Global South increasingly draw back on crime

fiction in spite of the genre’s historical-geographical ties and generic

limitations? And to what extent do these observations match or chal-
lenge the ‘global’ characteristics of the genre as discussed by scholars

like Stewart King (2014), Andrew Pepper (2016) or Louise Nilsson

etal. (2017)?

The Indian, Argentinean and Chilean Publishing Market

Despite compromising very different regions of the Global South,
India and Latin America are connected by historical experiences of
colonialism and neoliberalism which had far-reaching consequences
on the regions’ respective economic, political and social situations.
Both regions have large populations — 1.3 billion Indians versus 634
million Latin Americans in 2015° —, which are highly heterogeneous
with regard to social, cultural and economic factors. These populations
are mainly perceived as a unity from outside, as, for example, Walter
Mignolo has pointed out for Latin America in The Idea of Latin Ame-
rica (2005). The same homogenizing perception can also be attributed
to multinational publishers, who often perceive India and Latin Amer-
ica as one entity and a ‘natural’ extension of the English and Spanish
language publishing sphere.

3 These figures are based on the United Nation’s Report “World Population Prospects.

The 2015 Revision: Key Findings and Advance Tables” (2015: 1); the figure for Latin
America includes the Caribbean.
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With regard to India, this thesis focuses on the English language book
market as the main field of growth and investment in the last decades.
Currently, India is the second largest market for English books world-
wide (Nielsen Bookscan 2015b: 2). Just in terms of quantity, Indian
English fiction offers a huge amount of works to study. The growth
of the English language book market has various implications for the
role of English in India: Besides the highly polemic status of English
as the language of the colonizer connected to a European/Western
worldview and the location of knowledge and science. However, Eng-
lish is increasingly seen as a prerequisite for economic and social pro-
gress. While India has long-standing and dynamic literary cultures in
amultitude of Indian languages, it is particularly the English language
market that has been subject to changes in the last decade.* Language
debates certainly connect to questions of authenticity, marketability
and power. Paradigmatic for the (non-)effects of globalization pro-
cesses on literature in Indian languages is Francesca Orsini’s claim that
“[t]he global does not incorporate the regional literatures of India. It
cold-shoulders them” (2002: 87). Crime fiction has been adapted by
authors who write in different Indian languages throughout the 20*
century. Since I am mainly looking at Indian fiction in English by
Indian authors for an Indian audience, the imbalance between writ-
ingand publishing in English and other languages is not a central scope
of this study. Furthermore, this thesis would not be able to do justice
to the large variety of languages in India and their distinct situation in
terms of production, dissemination and readership. The long history of
adaptation of crime fiction in different languages, however, has been
addressed in Chapter 3.1.2. As the readership of Indian fiction in Eng-
lish on the subcontinent has grown in the last decades, a new corpus
of Indian commercial fiction has emerged and is often seen in close
relation to the emergence of a new English-speaking middle class in
the course of India’s economic liberalization (Gupta 2012: 46fF.). The

4 Thedebates and polemics between Indian literature in English and Indian languages or
between Indian writers residing in India and diasporic writers have been summarized
by for example by I.A. Viswamohan (2013) or Nalini Iver and Bonnie Zare (2009).
However, it is not expedient for this thesis to reiterate these debates here. Examples
for the case of crime fiction are discussed in Chapter 3.1.5.
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economic transformations thus had an impact on leisure industries
and consumer trends and therefore also on the literary production and
reading habits. The recent growth of India’s English language market
reflects the changing situation and a more strategic use of English by
a new group of Indian writers who write popular fiction for a local
audience (Satpathy 2009: xxviii).

The development and sizes of Latin America’s national book markets
vary widely depending on which of the 20 national economies is stud-
ied. Exchange between these markets is scarce and mediated by Span-
ish publishers. Since it is not feasible to study the situation and cor-
pora of the entire region, Argentina and Chile have been selected as
two exemplary cases: The neighboring countries show various similar-
ities as former settler colonies with a similar societal structure. Besides
colonialism, it is particularly the uprooting experience of dictatorships
in Argentina and Chile in the second half of the 20" century which
shapes the relation between citizens and the state and its authorities
until today. While inequality remains a major problem in Argentina
and Chile, crime rates are relatively low compared to other Latin Amer-
ican countries. Nonetheless, crime rates are rising and along with that,
itis often the perception or fear of crime that is growing disproportion-
ally. When it comes to literary production and reading habits, however,
Argentina and Chile differ widely: Chile’s literary market continues
to be highly dominated by imported books and foreign writers, while
local book consumption is generally quite low. In Argentina, the loca